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CONSIDERATIONS FOR CRITICAL THINKING AND WRITING
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Find also in the sound a thought,
Hearing it by this distant northern sea. 20

The Sea of Faith

L. FIRSTRESPONSE. Draw a circle around the verbs that seem especially
effective in conveying a strong sense of motion, and explain why they

are effective.

2. How is the man made to seem to be one with his board and sail?

3. How does the rhythm of the poem change beginning with line 44?

4. CONNECTION TO ANOTHER SELECTION. Consider the .mm.mnnm of the
images in “Windsurfing” and Li Ho’s “A Beautiful Gitl Combs Her
Hair” (p. 364). In an essay, explain how these images elicit the emo-

tional responses they do.

“Windsurfing” is awash with images of speed, fluidity, and power.
Even the calming aftermath of the breakwater is described as a “rush
of silence,” adding to the sense of motion that is detailed and expanded
throughout the poem. The tone of the images and mood of the speaker
are consistent in Solway’s “Windsurfing.” In Matthew Arnold’s “Dover

Beach,” however, they shift as the theme is developed.

MATTHEW ARNOLD (1822-1888)
Dover Beach

The sea is calm tonight.

The tide is full, the moon lies fair

Upon the straits; —on the French coast the light
Gleams and is gone; the cliffs of England stand,
Glimmering and vast, out in the tranquil bay.
Come to the window, sweet is the night-air!
Only, from the long line of spray

Where the sea meets the moon-blanched land,
Listen! you hear the grating roar

Of pebbles which the waves draw back, and fling,
At their return, up the high strand,

Begin, and cease, and then again begin,

With tremulous cadence slow, and bring

The eternal note of sadness in.

Sophocles long ago

Heard it on the Aegean, and it brought
Into his mind the turbid ebb and flow
Of human misery;° we
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15-18 Sophocles . . . misery: In Antigone (lines 656-77), Sophocles likens the disasters

that beset the house of Oedipus to a “mounting tide.”

Was once, too, at the full, and round earth’s shore

Lay like the folds of a bright girdle furled.

But now I only hear

Its melancholy, long, withdrawing roar, 25
Retreating, to the breath

Of the night-wind, down the vast edges drear

And naked shingles® of the world. pebble beaches

Ah, love, let us be true

To one another! for the world, which seems 30
To lie before us like a land of dreams,

So various, so beautiful, so new,

Hath really neither joy, nor love, nor light,

Nor certitude, nor peace, nor help for pain;

And we are here as on a darkling plain 35
Swept with confused alarms of struggle and flight,

Where ignorant armies clash by night.

CONSIDERATIONS FOR CRITICAL THINKING AND WRITING

L.

FIRST RESPONSE. Discuss what you consider to be this poem’s central
point. How do the speaker’s descriptions of the ocean work toward
making that point?

Contrast the images in lines 4-8 and 9-13. How do they reveal the
speaker’s mood? To whom is he speaking?

What is the cause of the “sadness” in line 14? What is the speaker’s
response to the ebbing “Sea of Faith”? Is there anything to replace
his sense of loss?

What details of the beach seem related to the ideas in the poem?
How is the sea used differently in lines 1-14 and 21-28?

Describe the differences in tone between lines 1-8 and 35-37. What
has caused the change?

CONNECTION TO ANOTHER SELECTION. Explain how the images in
Wilfred Owen’s “Dulce et Decorum Est” (p. 407) develop further the
ideas and sentiments suggested by Arnold’s final line concerning
“ignorant armies clash[ing] by night.”

Consider the appetite for images displayed in the celebration of
poetry in the following poem.



